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R.SCHUMANN. 






Thou artmy soul,thouartmy heart) thoubothmy 

Du meine See - le, dumeln Herz, du meine 




p%fcfe 



joy, 
ff r onn\ 



and sad-ness art*, 
o du mern Svhmerz, 



Thou art my world,. 
Du mei-u? Jf r elt, 



where I am 
in der ich 




v (ffl- 



fez 



mov - er, my heavti art thou 5 . 
le - _ - ##, wf??>i Him - mel Du, 



where -in *I hoy - 

da - rain ich schwe - 



- er j Thou art my 

- be, du mein 




r r ! f r r 



grave, 
Grab, 



where-in I "cast for ev - - 
in dan Mn _ ab ich e ~ 




er" 

wig 



all my sor 
mei - nen Kum 



- row 



' j ^ 





-9 O- 
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33C 



p f: 



-O- 



past! 

gab! 



thou 
du 

*3 



art my rest? 
<$?^ e/fV 



my 
<iu 





peace 

bint 



pro - tect - ing*, 
der Frte - den, 



Thou 

da. 



art fromHeav'n, 
bist vom ffim 



my 

mel 




di - rect - - ing". Make me,by worth? thy lov^ to 

be, - iwhia - - den. $a$ diimwhliebst, mac/it mve/i mir 




own! 



Thy glance to me my - self hath shown! Thou'rt ev - er 

dein Blick hat mic/i vor mir ver - Mart* du 




rit. 



round me hoy - 'ring* by," 

lie - - - bend U - ber mich, 



My 



g^uar - dian sprite ? my bet -ter 
gu - * ter Gmt> 








P\ 
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Thou art my s oul, thou art my heart 5 
Du men e - le 



0.1 I llij OUUl, UJLUU d-i I 111J JU.C? 0.1 L . 

meine See - le, du mein Herz, 



Thou both, my 
du mei-ne 




joy, 



and sad- ness art) 

o du mein Sckmerz, 



Thou art my world, 
du mei-ne fPelt, 



where I am 
in der iok 




<5& 



rit. 



f-F 



mov - - er, my heay'n art thou, where-in I hoy - 

le - be, mein Him "~ mel du, da - rein ick schwe 



er, my guardian 
be, mein gu - ter 



Al'ii J 1 i J3^~~r\ ii J 1 -3 

w\ r f r P r ^LT ^ ^^-JTr ^fr^ 




>- ^ ,i 



^ 



sprite,my bet - ter I! 
6 ess 9 - res Ich! 
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Since Mine Eyes Beheld Him. 

(SEIT ICH 1HN GESEHBKT.) 



R.SCHUMANN, Op.42. 



Larghetto. 



Since mine eyes be - held him, blind I 

Seit ich ihn gc- - M - htn, glauP ich 




rd. 



' 



seem to be;- 




Where - so - e'er they wan-der, him a - lone they sec. Round mo 
wo ich hin mir fyli -cke> stiK ich ihn id - lain; //""?> '* 













r 



rif&rd. 



^ 



glows his im - ag*e in a Wa 

wa - chen Trau - me, xchwebt sein Bild 



dream? from the 



von 



flfWA* 




P 










dark - 



ness ri 
stem Dun 



sing-bright-er briglit-er does it 
kel Ael - ler, hel - ler nur em 



beam. 
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All is drear and gloo-my that a - 
Sofist ist licht und farb - los al - les 



m 



I 



y ^ 




^ 



FP 



round me lies, 



Now my sis 
nctch der Schwe 



ter's pas - times 
stern 



I no 

nickt be 



pui 



i 



ritard. 



^ 



p- 



lang" - er prize, In my 
gehr> ich mehr, moch-te 



cham - ber rath-er would I 
lie - ##r w;<?z - ^^ 



weep 
Kam 



a 

mer 




^ 



ritard. 







^ 



lonej Since mine eyes 
/#s>4,- 6'^gV y'cA ihn 



be - held him, 
ge - ^<? "hen, 



Blind, me-thinks 

rc?^ ^/mfl? -srw 
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In May. 



Allegretto con anima. 



KOHKRT FRANZ 






AH clad in 
Nun grlint d<*r 




green, 
Berg, 



the hills and 

w/ grit nt das 



vales 
Thai 



this sweet May-time ap- 
/// AM - /'// - lust und 







pear? 
Duft, 



and song* of birds 
und ffy - gel - sang 



and summer 
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<Sar 'Y * 



P P ir 



Spring- 
Mai 



with bios - som - ing* and praise 5 
in Blu - then und Ge - at 







Come, my sweet love, 
' sil - sses Lieb, 



that not a - lone 
dass nicht uns zwe% 



we 
der 




P 



fail our 
Fr'uh - 



song" to 



krank 



The 
^> 




r .u" 



P 




<$& * 
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mf 



I 



bright 
lieb 



est 
ste 



fruit 



which Spring" may reap 

dm i/un gv - schie/it 





zu 




poeo riten. 



show her pow'r to bless, 

^f> - ser scM - nen Zeit, 



is wheii two 
ist docJi wenn 




hap - pi - ness. 
se - % - A-ff'1 



7T Osterwidd. 



From Grief, I Cannot Measure. 

(Aus meinen grossen Schmerzen) 
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Andante. Fervently. 




ROBERT FRANZ. 
Op.5.N9l. 



From grief I can -not mea - sure, 
ux mei-tien gros-sen Schmer - zen 
if canto 



make I my lit -tie song's they 

mac A' ic/i die klei-nen Lie - der, die 




r , ^ p, T] r/ - Y b^^^yg = 

soar with their sound-ing- pi - nions and flut-ter to her, my trea - 
he - ben ihr kling-endGe -fie - der und flattern nach ih - rem Her - 



- sure. 
zen. 



So 
Sie 







glad-ly I see them de~ part yet ev - er returnthey com-plain-ing-, corn-plaining* yet nev-er ex- 

zur Trau-ten^ dochkommensiewie-der und kla -gen, und kla-mnund wol-lennicht 



Htai i , r*=^ ^==^ ~-g= 



_^. * *UM-* *- <^ ^ 

in -ing" what th^' saw in my dar- ling's heart. (H. Heine.) 

- yen. was sie im Her-zen xc/iau - - ten- 
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Boldly He Came, 

(ER 1ST GEKOMMEN.) 
(Fr.Riickert) 



Allegro agitato, 

V[ 



K.FRANZ, Op 4. 
do 



Bold - ly he camo in the rain and tern - pest Strongly my 

Er 1st g# - kom - wen in tifunn und Re - " 




heart close to his was beat - ing". How could I know he'd come in my 
Atom - men mem Herz etit-ge - gen. W r ie konnt' ich ah - nen, doss sei-ne 



*/ 






^ 



P 



* 



his 



path - way how 
Bah - nen skh ei 



fore - 



see his ar - - dent greet 
ten vwi - - nen 



ing? 
gm? 
melodia 




^. * 
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Bold - ly he came in the rain and tern _ pest, Tak - ing- my heart in the 

Er ist ge-kom . mm in Sturm, und Re - gen, er hat ge - nom - menmein 




mf 
,. / i 



mf 



r r PIT 



^ 



storm - y weath-er, I was his cap - tive, 
Herz ver - we - gen. Nahm er das met - ne? 



he was my cap - live, 
nahm ich das sei - rw? 



And 
die 



r=N.j^ 



cresc.^ 



-~ m 









mf 



<$$>. 



f- 



^ 



nz: 



SO 



it 



was we came 

ka - men sich 



to - g*eth 

ent - ge 
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(DAS LEBEN EIN TANZ.) 
Waltz. 
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Dance Of Wood Nymphs 

(a fragment) 
from the Symphony 

"IN THE FOREST" 
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Ingeborg's bridal procession to King Ring. 

MARCH, SOLO and CHORUS from FRITHJOF-SAGA. 
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Behold, From Rocky Headland. 

BARCAROLLE from MASANIELLO. 
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Romance. 

from. 

LA JUIVE. 
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from the 

DAMNATION OF FAUST. 
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Ballet Of Sylphs 

from the 

DAMNATION OF FAUST. 

Allegro, Waltz movement. 
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The spirits of the air hover a- 
while round the slumbering" Faust 
then gradually disappear. ! 
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Dost Thou Know That Sweet Land? 

from the Opera 



MIGNON. 
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A.THOMAS. 



Allegro sostenuto. 
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Andante. 
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Where the fruits are like g'old 
Jbe pa - ys des fruits d*or 



and trie red ros - es lblow___ 



ro - ses ver - 
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Where _ the breeze 

Ou. la hri - 


ne'er. 
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and the birds sing* so 
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me 



'Tis there, 'tis there where my heart de - sires to live. To 
C^est let, tfest la one je vou - drais vi - vre, j4i - 




love, to love and to die! 
mer. ai - mer et mou - nr! 



'Tis there where my heart de - sires to live, 'Tis 
la que je vou-drais vi - vre, c*est 
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Tempo I. 



there! 
la! 



yes, 'tis there! 

la! 
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Andante 
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hall a g:old - en street . 
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Where brig-ht lights ev - er burn 
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While they seem to in 



.p dance till morn - ing- lig-hi 
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poco creso. 




And thetrans- par-ent lake where boats with wing-'s so white Glidesmoo 
&t ie we trans -pa -rent, ou elis-sent ..<??/- fa* *>, jdil le 
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dun. 



&f .A _ m -J _ c 

like birds in love's c 



waves 



ike birds 
pa-reils 

TT 



in love's de - lig-ht! . 
dV,v 01 - seaitx! . 



- las! . 
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fly To that brig-ht land so far from which fate ex - ifd 
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me! 
le! 



'Tis there, tis there where my heart de- sires to live, To love, to love and to 
la, tfest la que je vou-drais v? - vre, Ji - mer, ai-mer et m&u- 



de - sires to live, 'Ti 




die! 



Tis there where my heart 

C'est la que je vou-drais m 



Tis there! 
vre, &e*>t la! 



yes, His 

out c'est 
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Memiet N9 I . 

from the 
SUITE L'ARLESIENNE. 



Allegro giocoso.c J = 184) 

~ 



BIZET. 





PPI 




sempre ff ^ 
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Down Near The Walls Of Sevilla. 

SEGUEDILLA 

from 

CARMEN. 
Allegretto. (*b = 160) 



G.BIZET. 





Down near the walls of Se - vil 
Pres - .<><? il ba - stion di Si - vi 



I'll gx> and 
lo tro -ve- 





m 






find my friend Lil - 

rb Lil - las Pa - stia 



We'll dance there the g"ay Se -gne 
JJa vo dan - zar le Se - gue 




A A A A A 






-dil-la, And we'll drink Man-Jza - nil - la, 



diglia e oe - re di vi - no un Me - chier, 
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g-o and look for Lil-las Pas - tia 
tier n - fro -var Lil- las Pa - stia 

' 







.Lil*. 



But, go a -lone would be no plea-sure, 

Si ma star so - la e fol - li - a; 




For, without two, love cannot be So there to keep me compa-ny,__ A 
fe nons'ein due, a - mornon v'ha Lot per le -tier -mi eompag- nia (In 




fine young* beau hall go with me 
del gar - zon con me sa - ra, 

IF^F 



A fine young beau 
bel gar - zon 



m 






^ 
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g-oneto per-di 
* 



- tion , 



noJ 



I sent him there three days a - g-p! 
lo Vho scacciato or son ire m / 



368 




""" 

m 



Yet is this heart 
Ma - que-sto cor 



in 
a 



g~ood con - di 

ma in & - ter 



tion, And fain would 
no E - see - glier 




a# 



I ve lov - ers plen- ij 
A - manti io n'ho quan 




red - 







round me rov - ing", But none doth yet the rigiit one prove,, 
ii ne bra - mo-, Al - cun di lor non mi fis - so. 



I still am free, still 
Li -be- ra son, an- 




no one lov - ing-jWho - e'er loves me, him will I love. 
cor non a - mo ; Chi m'a -me - ra io Va ~ me - ro. 



Who wants a 

un 




heart? 

co - 



one here may pur- chase j 
re il pub com - pra - re; 



Time swift - ly flies , 



- ra suo ~ no 



\i k , FTJ 
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then why de 
per - die tar 



_ 

lay?_ 
dar! 



^ 



No more lei - sure have I to 
Tern -po non ho per as - pet 
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stayj_With a new 
tar Col nuo - vo a 




fcitl 



lov- er FH g-o to day. 

man - te io me ne an-dro 



n i mamm 

Close by the ram -parts of Se 
Prexso il 6a - xtion dl Si - vi 



H 
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-y V 



^ y y 



A A 



Eg 



ville, 



Dwells my g-ood friend Lil-las Pas - tia! 
St, tro-ve ra Li I -las Pas - tia . 



Ill dance there the 
La dan - ze - rent, 










Se - gpui - dille, and driitfc the brig-ht Man-za - nil - la _ 
Se -gue - diglja,un bw - chier di vm vo - gliam-der. 



Tra la la la 




jy 



la la la la la la la la 



Tra la la la la la la la la la la. 
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BE 
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Oh! Love Thy Help, 

SAMSON and DELILAH 



4 



Allegro agitato. (J =160.) 



C.SAINT-SAENS. 

^*^>fete 




m 





^ 



^P- 



DELILAH. 



J?ft j/ f jfH 


*x 


1 


H 


IT 
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rit. 
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^oderato. 


Sam-son! 
/J ^ Sam-son 

/L tf "* 


soonwill be 5 
re - cher-chant t 


n my 
na pre - 


p ow - er , This night he must come here to 
sen- ce, Ce soir doit ve - mr en ees 


me! 
lieux. 


4m 1 
>/ TT 
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crpsc. 

fiBP! Saps* 
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For re - veng-e soon will strike the hour ? 
Fbi-ei Vheu - re de la Den -gean 



Which pleas-ing-to 
ce Qui doit sa-tix 




Moderate (J = 92) 



our gods will be, 

- re w<?,s' 




Oh! love, thy help do not de - 
d - mour viens ai - der ma fai 
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nv me. 

- bless - se! 



Pour me poison in _ to his breast 

/ 
son sem! 








Let him be o - ver-powered by 
Fais gue, vain - cu par mon a - dres 



me, With chains to-mor-row be - op- 
se, Sam - son soit en - chat - ne de - 




pressed. 
main! 



From this heart though he try to ban - ish Re- 

// voudrait en vain de son a - me- Pou- 




mem -brance of me Were in vain, 
voir me chasser me 6an~nir! 



Can the flame of love ev-er vanish From which 
Pourrait - il e-tein dre la fiamtne Qu'a It - 



mem - ry doth sust nance g^ain? 
men - te le sou - ve - mr? 
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near 
da 



Aim. My broth . ers dread his an-gry mood, 
ve/ Mes fre . res crai - gnent sow GOUT - roux; 



I a - lone 
en -ire tous, 



oaot fear 
fe le bra 



- him. And hold him teathmy ser 
M le re - tiens a* mes 



vi ~ tude. 

ge - noux! 




Oh! love 
A - mour! 



thy help do not de - ny 
viens ai - der ma fat - dies. 




sef 



Pour the pai-son In - to his breast; 
rer - se le poi - son dans son sein. 
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Let him "be 
Fais que vain 



o 

cu 



ver - pow - ered by 
par mon a - dres 



me, 



With 
Sam 




chains to-mor-row be 
son soit en ~ chat - ne. 



op - pressed 
de - main! 



Gainst love he 
Con - tre l*a 




fights in vain, small won 
mour sa force est vai 
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And 
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he 
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the 
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sun^ - der, But 'guinst me will not strug* - g'le 

chat - ne * /S'we - (?o^ - ^ - rrtf sous mes ef - forts! 
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O Promise Of A Joy Divine. 

from the Opera 

THE KING OF LAHORE. 



Recit. Largo et sostenuto. 

! t y\ 



MASSENET. 







SCINDIA. The troops of the Sul 
Aux trou - pes du Sul 



M F P' 



tan who glad-ly would have 
toz qui me - ?ia caient La - 
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riv- en from us fair La-hore 
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As if 
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nd unseen they hadbeen driven 
?s chassait une in - vi - si - lie 


out,There swift flight from 
w<w>2, ,S7 /<9^ out du 


ithe desert re-sem-bleth a 
dessert re-ga-gne le che~ 
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Moderate.^ 
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rout. From care my poo-pie free 

w"w. Le peuple&st ras -su - r<?; 



loud - ly sound forth my praises! 
Jest man nom qu'il ac - da -me, 



This 
Le 
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dolcepiuf dim. 

J /7S = 






Andante molto sostenuto cantabile 



calm my heart up - rais-es I yet may hap-py 
calmeestren-tre dans mon a -me, Et je puisetre heu 



p 



be. 

reux! 





promise of a joy di-vine, Si-ta, thou 
Pro-mes - se demon a - ve-nir, Si - ta, 




o ,1,[ [ -]P^ 
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dream of all my 1 

re - ve de ma v 


ife! beau - ty 
j - e, beau - te 


torn from me by strife At last, at 
qui me Jiis ra - li - e, En fm tit 


1 ^ 
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last thou shalt be mine! Si - ta! . 

vas ntfap-par - te - nirf- Si - ta! . 



fair one 
char - mer 
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rm my lov- ing" heart, 
w co ear a - mou-reux, 
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And ne'er a - g-ain from me de - part! And ne'er a - 
Viens sou - rire aux splen-deurs du mon - de f r i ens char - 
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a tempo. 



rail, a volonte 



g*ain from me de - part! 

mer mon coeur a - mou - reux! 



Come Si- 




Piu animate (us = 



ly 
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ta! thy love for me re - ward - ing", A crown to tttee I am ac-cord - ing", Si- 
ta 9 mens je t'at-tends, je t'ai - me! Ma main te garde un di - a - de - me. 
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tal I wait for thee! 

j> Vat - tends!- 







Si - ta, I wait for thee! 
Si - ta. f vien$) je fat - 



Si- 
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ta! Si-ta, my queen thou soon shall 
/&' - me! Si - ta tu Se-ras rei - 



. AhL 
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rail. 




. Si-ta, o 
viens charmer 
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comej de-ligrht this heart. 

coeur a - moureuoc, 



To thee the world its g-lo - ry of- f ers, To thee a 
Fiens so it ~r ire aux splendeurs du mon - de y O Si - ta 




rail. 



dim. t 




king" his crown now prof -fers, Come Si - ta, o come, ah! he mine! 

re - ve de ma vi - <?, Fiens char - mer mon coeur a - mou - 



Come 
Piens! 
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Song Of The Golden Calf. 

from tlie Opera 

FAUST. 

Allegro maestoso. (J* = 92.) 
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In -cense at your fane they of 
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ing-, Crowds be - fore his vile shape bow _ 
/#, Non u - gua - le non n - va - 
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fer, From end to end of all the world, 
te 9 Cut -to hai tu maggiorquag-gui , 
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And in 



ing". The monster dares in- stilt the skies, 
/#. Te - mi iu qul ne las-su, 



With 
Tu 



Viol. 



con- 
con 













hon - or of the i - docking's and peo -pies eve - ry - where, To the 
uom c/ie non fin-Gen - fti Stan pro -stra-tiin- nan-zi a te , Ed i 

V- 



feg 








tempt he views a - round him, All the vaunt - ed hu - man race. As they 
tern- ffli a pio - di tuo - i I mor - ta - li in lor fu - ror. DelV ao - 
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sound of jing- - ling- coins, Dance with zeal, in fes - tive cir 
/w - po - li ed i re I' bet scu - di tu - di - -"pen - 



strive in ab - ject toil, 
m - ro strug - gi - tor 



cle, 



As, with 'souls de - based they cir - cle ? 
Ca - der vit - ti - ma se il suo - - f 
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Round 
Del 




ped 
Dio. 



es - tal 

sei tu . 
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Sa - tan, he con-ducts the ball, 

Tuo mi - ni - stro e Bel - ze - bu 



con - ducts the 

e Bel - ze - 







ball, Sa - tan, he ' con-ducts the ball 

bu, Tuo mi - ni - stro e Bel - ze - bu 



con - ducts the 

e - Bel - ze - 
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ball, Sa - tan, he con-ducts 
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he' con- ducts the ball, He 
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The Hour Is Late. 

DUET FROM FAUST. 
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I pray ttiee! 



Why not ea-joythis lovely nigtt a lit-tle lon-g-er? 
La - sciala mia stnn - ger la tua ma - no, 
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Lelmeg-aze, let me g-aze 
Dammi an - cor, danimi ancor, 



on the form be-fore me, Let megpazeonthe 
contem-planl tuo vi - .w, dam miancor contem- 




form be - fore 
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star of eve Bright and tender lingers o'er me To love, 
git asin (for, E - - posaunhe-ve ve - lo-, Sul vol - to 
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to love thy beau-ty too! 
sul* vol-to tuo si del/ 
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howstrang-e! like a- spell Boesthe e-vening-bindme! how strang*e,like a spell does evening- 
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I feel with-out a-larm, 
dwol - toe colmo hoil cor! 
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With its me-lo-dy en-wind me, 
- do unavocear-ca - na, 



en - wind me? 
che can - fa^ 



And all my heart sub-due! _ 
Che canta nel mio cor!~ 
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rom a flower. 




Let me now try? 
Las date 
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ven pre - go. 



Whatis this? 
Perche far? 



On - ly a 
Ccttiaulto un 
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What is her 
di-ci si som 



let me but try; 
un so - lo fior. 



Let me, 
Un soL 



he loves me not, He loves me not, ne 
einonm*tona no, Ei m'ama no Ei 
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He loves me, 



FAUST(to her) 




loves me not! 
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he loves me Ah! 'tis no tale be - traying-,-The fl owV hastold thee 
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Non sai tu com* e fe-lice a - 
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Ah! lov-ed one! I am thine own! lam thine own, and thine a - MUeT 
^/ ,vf fa - do-ro, Perte vogMo mor-ir, per te vogfto mo - rir* 



Nocturne. 

Op. 15. N9 2. 
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Polonaise . 

Op. 26.N91. 



Allegro appassionato, 
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Gold Rolls Here Beneath Me. 
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A. RUBINSTEIN Op.34. N9 9. 
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sun now set - ting-, quick-ly com-eth the night, My heart, like love's star so con- 
Son - - ne geht un - ter, schon dunkelt die Nacht, dock meinHerzgleicMdem Ster - ne der 
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Impromptu. 

Op. 16. N9 1. 
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RUBINSTEIN. 
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Slavonic Dance. 
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Piti animato. 
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Night. 



Aria from 
RUSSIAN AND LUDMILLA. 



Adagio comodo 
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niglit gen - ly cools a-way. 
kUhlt jetzt die heitreNacht! 




White and clear shines a - far in a - zttre blue, each star, sending" down blessings' 

^ie ein Traum wie - - gen trau - - lich mei - nen mil -den Geist, meinen G-eist sanftin 
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sweet with-out num - ber. Lulling" me to slumber, 

Schlum-mer die St&r - ne, satift in Schlummer die Ster-ne, 



Lulling" 
sattftm ' 




me to slum ber, White and clear shines a-f ar, 

Schlumnier die Ster-n?! ffl'ie em Traum wie -gen 
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blue, a- zure blue each star, 
lick mei-nen Geist 



Lulling me *to slum -ber. Soft4y rest, softly rest thou 
sanft in Schhun-mer die Ster - ne! Ru-he swift, ru/ie sanft> du 




wea - ry spir-it mine, Sweetest dreams, sweetest dreams,may they now be thine . 
ar-m.er, mil-der G-eist, siissem Traum, x'tis.wtti Traum II- ber- las-se dick. 



oft-ly 
Ru-he 




rest, soft-ly rest thou wea-ry spirit, weary spirit mine, Sweetest dreams,may __ 
sanjt, ru^l ie sa nft, du or- mer, mtider, armer, mti-der Geist, su-ssem Traum u - ber 
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las - se dick. 



thine, 
J'a. 



now be thine! 
sU - ssem Traum! 



If Blissful Days. 

Aria from the Opera 

EUGEN ONEGIN. 



Andante non troppo. 
ONEBIN. rr 
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If blissful days and life do-mes- tic Hadbeenal-lot-tedmeby fate. 

tPennmkhfur Haiis-lich-keitaufEr - den be - xtimmtemgluekh chesGe- sefacj^ 
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To be a hus-bandand a fa - ther, 
um Gat-te-i J r a - ter gar zu wer - den 



I would not e-venhes-i - tate. 
ich zog- ert^ kei- 
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But then for joy I am not des - tined 
Dochlin ich nirht sum Glitch g? - &o - ren, 




My soul with doubt and strife is tossed. 
rnm'n He-rzliegt mit sicA.fi 



Thy pure af~fec-tionwouldbe wast - ed. 
und un-uUfa_ wli-rtf und vff-/& - ren 
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Thine ex-cel-lence on me were lost. 
furvnch all ih - re Trefflich-keit! 



Oh yes, 
ja glait 



be - lieye if we were mat-ed, Soon 
ben Sie der Ehstand wUr-de uns 
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heart might giowwith love un - tild, But hab - it soon would make 
sehr mem Herzauchgliihtund wallt fur S\e~ Ge - wohn-heit macht 
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cold. 



No ro - ses, on - ly thorns and tor- rnent, 
Nein, kei - ne Ro - sen, ein zig Sohmer-zen 




Hy - men bring- us for this wrong: 
My - men uns mit sei - nem Zwang, 
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As years would pass our dreams would van 
Ent-$ehwund-ne Jah - re, Trau - me, Trie 
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And, who can 
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viel leiM 
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more, and. who can tell, 
mehr, und clock wer weiss, 



and, who can tell, 
und dock wer weiss 




per-haps still more, still 
viel-leicht nock mehr, nock 
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I yet may ask the rig*h.t 
^// - kunft wird einst recht 



to win tliee, Then 

mir ge - ben, ^ die 




Keep thy love all warm with - in thee, 

Lie - be ist im Mad - - chen - le - ben 



In hop - ing" and 
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Andante non tanto. 
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let thy fan - cy play. 
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The Preludes 

SYMPHONIC POEM 

('After Lamartinej 
A FRAGMENT. 
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Andante maestoso. 



F. LISZT. 
arranged by K.Klauser. 



Basses,Bassoons &Troinb. 
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L'istesso tempo 

wfespressibo cantando. 
CeUaViolintt 




rt: tempo. 



do Ice espressiv o. 
Horn. 
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espressivo ma tranquillo. 
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Hark! the Lark. 

SERENADE. 

(Shakespeare -Schubert.) 



Allegretto. 
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FRANZ LISZT. 
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sempre piufed animato 
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Daybreak. 

(MORGENSTIMMUNG.) 



from th Suite for Orchestra 

PEER GYNT. 

EDVARD GRIEG. Op. 46. N9 1 

Allegretto pastorale . -=60 . x ^ - r i i 
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Humor eske 

Op. 6 N24. 
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Let Me Gaze On My Beloved. 

SOLO AND CHORUS 
from COMALA. 
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Atidantino. 
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Let me g-aze on my be - lov 
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where my dear one sleeps 5 



Ah! I see her ly - ing- pale and 




dead whom I have lov-ed, have 
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lov- ed, so well. 
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bree - zes still to mine ear 



bore thine accents, Co - ma- 
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woods, By the moun - tain stream no more. 
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Allegro maestoso. 
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Strike ye the harp - - strings, and raise ye the song-; 
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Mor - na's maid - ens 



Co - ma - las praise, 




The Carman's Whistle. 
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